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This thesis argues the transforming process of the British national images regarding 
with modern ‘Celticness’ during the twentieth century. Based on historical case studies, 
the thesis will contribute to the theoretical concern that tries to understand how the 
modern nation has been changed at the end of the twentieth century. 
Recent years, nation faces two conflicting movements. On the one hand nation 
has broken up into regions and ethnic groups, on the other hand they have been 
unified into the single global capitalism. Several researchers of nationalism point out 
that we might encounter a new type of nationalism in the context of globalization at 
the end of the twentieth century. At the beginning of the modern era, nations were 
formed as ‘imagined communities’ with various national images. John Urry states, 
however, that such modern images have been replaced with different images: 
deterritorialized, localized, and diasporic images. 
After the Second World War, British nation has faced its ‘crisis’ of break-up. 
According to British historians, such as Linda Colley and David Powell, the modern 
British nation had been formed with mobilizing the British Empire as a national 
symbol. The Empire was, however, diminished its power substantially until around the 
1960s, hence Scottish and Welsh nationalisms rose up and non-white immigrants came 
to the UK from former British colonies. The nation should, therefore, seek new 
imaginations to reforge the unified national ‘imagined community’. 
Celticness has been a new symbol of nations since the reconfigure process has 
begun. Not only regional nationalists but also ultra-right groups and several British 
nationalists tried to understand ‘who we are’ using popular Celtic symbols and myths. 
This thesis demonstrates how such groups used the modern Celtic images and what 
kind of new British national imagination has been emerged at the last decades of the 
twentieth century. 
